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(Jerry, Elaine, Barry)

ACT ONE
SCENE A

INT. STATIONERY STORE - DAY (1)}
JERRY AND ELAINE. |
JERRY ,
I would like to be the type of guy
Who could feally make use of a
stationery store. You know someone
~who’sg correSpdhding,;keeping’a
ﬁdurﬁal, sending out invitatibﬁs.
ELAINE '
But you‘re not that guy. You're a
guy who wears sneakers and watches
STV, |
JERRY

As ityhappens.'
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ELAINE
(LOOKING AT DISPLAY CASE} I don't
see it.
| JERRY
What about this one?
ELAINE
No, no that’s a pen.
JERRY

Boy, this Mr. Pitt is particular.

SALESMAN, BARRY APPEARS.

BARRY
May I help you?
ELAINE

Yes, I'n 1ooking for the Rolamech

1000. It‘s a mechanical pencil.

BARRY

Oh I know the Rolamech 1000.

ELAINE

No, I'm suré you do.
BARRY

They’re pretty expensive,
'ELAINE

Well it’s for my boss.
BARRY

(FLIRTING) What do you do?

(A)



cELAINg f“
.J;whatever;:*“'

BARRY

‘  'we1l we. don’t have"LY?lﬂ StOCk T
”’fy 1t  0: yeu.‘ JHSt
k'jIlll nge you a call 9??@?”

'~‘jﬁléiﬁé;, S
BARRY
"ff¥our last name’yH
ELAINE
krifTﬁét?s it. Just,ﬁlalné.,;nggie};   
"ﬂff5cher.f . S ,
o BARRY
*‘And your nﬁmber’
| ELAINE

(HESITATES FOR A SECGND) Uh,

| - st 4390 ,
“  JERRY REACTS TO HEARING hIS NUMBER
BARRY

Okay, thanks a 1ot . You’ll be
hearlng from me., '

JERRY AND ELAINE BEGIN T0 EXIT. :
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| ELAINE
Okay;;sc‘long.
’ JERRY
whét?did:ydu givé him my number"
fgr?J 7  S




ACT ONE

SCENE B

EXT. STREET = DAY (1) = CONTINUQUS

JERRY AND ELAINE.
| ELAINE
I think he’s got iaeas.
JERRY

(Jerry, Elaine, George,

Julie)

I wonder if any woman said that

about Einstein.

ELAINE

Just call me when the pencil comes.

JERRY

Why would Mr. Pitt prefer a pencil

to a pen anyway?
ELAINE
He has a need to erase.

JERRY

You know I can’t remember thé last

time I erased.

JERRY SPOTS GEORGE AND JULIE.
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JERRY (CONT’'D)
(TC ELAINE) Hey, lock who’s here.
Hey.
JULIE
Hello Jerry.
JERRY
Hi.
GECRGE
Elaine - Julie.
JULIE
Elaine‘s my middle name.
ELAINE
Mine’s Ike.
GEORGE
What are you doing?
; ELAINE
Stationery stofe. I had to buy a

pencil for Mr. Pitt.

GEORGE

Want to get some lunch?



~ JERRY
~Just~had a big bowl Qf,Kix.
| GEORGE o
That’s very mature. {TG'ELAINE)
What about you? s
| JULIE
Yes, come on Elaine.
ELAINE
No, you’re a couple. ;iyean't sit
there with you.
GEORGE
Couple, come on.
ELAINE
No. Maybe you could bring me back
something.
GEORGE
Alright. What do you Qaﬁt?
ELAINE
I don’t know, a big salad?
GEORGE "
What big salad? I’'m going to the
coffee shop. |
. ELAINE
They ﬁave big salads.
GEORGE

I’ve never seen a big salad.




THEY WALK OFF.

ELAINE
They have big salads.
GEORGE
Is that what I ask for, "The big
salad?" o
ELAINE
Alright, just forget it.
GEORGE
No, 1711 get it. What’s in the big
salad?
JERRY
Big lettuce, big carrots, tomatoes
like volleyballs.
GEORGE
You’ll be upstairs?
ELAINE
Yeah.
GEORGE

Alright, we’ll see you later.

GEORGE (CONT’D)
What a nut job.
ELAINE

What a headcase.

CUT T0:




(Jerry, Elaine, Kramer)

ACT ONE

SCENE c5‘ “"

INT JERRY'S APARTMENT - BAY (i)k" ’ - ’
JERRY GOING ABQUT HIS BUSINESS., ELAINE STARING INTO SPACE k f"
. | ELAINE | L
 f : Maybe I should 3ust get marrled.
| JERRY [
'TBut you’re not gozng aut wzth
anyone., -
,‘ ELAINE , ,
’: ~80 you thlnk that's a problem7
| ' JERRY , 
  3;Dat1ng 's really start;ng to get
 gfembarrass1ng, 1sn’t it? ‘
. ELAINE  i
 2f,ngan;k Whenever I’m cut ona
’ daté, I always feel people san'
 remn. |
ey : jg&g?y
:People on dates shouldn't even be
f‘allowed out in publlc., o

(MORE)




~ JERRY (CONT’D)

It’s embarassing for them and

painful fot us to watch. Like

toﬁight Ifm’séeing spmeb¢d?; I'm

not takiné*her~éut of?the ﬁOﬁse.
o ELAINE | |

Good fcr you‘ ’

B JERR?' |

I don t need a bunch of people

starlng at us.

SFX NOISES FROM HALLWAY

KRAMER ENTERS.

ELAINE

What is this?

KRAMER

That GthaSon, what a jerk; “IT'm

never playihQ;gOlf with'himfagain.

ELAINE
Who? Géndanh’

KRAMER

~ Steve Gendason,

 ELAINE
Why does tﬁat name sound faﬁiliar?'
JERRY

He used to be a baseball player.




rr’How dld you end up playlng qolf

'w1th hlm’ 1f

I met hlm‘on the:c rse a few yearsa.  ;

ago,

today was lt

(MORE)

- 1ay w;th hlm;aklmt : Bu§   “' 




KRAMER (CONT’D)

'W@ re. on the flfteenth hole, he

beatlnq me bv twc strokes then he s‘.;aff7'

fabout to hit his second shot when

he Plaks up his ball and cleans 1t,‘ f5! 

ELAINE

Sogwhaf?r

KRAMER

Vrrt. ~SOrry, the rules clearly

state that you cannct clean your

: ball unless 1t's on the green The '

rulesfare very clear»about that.

JERRY

;Certainly,

KRAMER
So I penalized him a stréke Golf
is a gentleman 8 game and he’s no
gentleman‘

JERRY

So‘what happened?~

KRAMER

He'ldst it. We almbst came to

‘blows. ,Wé,were face to face like a

HE DEMONSTRATES

manaqer‘and an umpire, you know,

llke thls.




JERRY
Alright, alrigth You’re in my
face!

ELAINE
I still don‘t see what the big deal
is. ’

KRAMER
A rule’s a rule. And let’s face
it, without rules, there’s chaos.

CUT_TO:




{George, Julie, Waitress)

ACT ONE
SCENE D
INT. COFFEE SHOP -~ DAY (1)
JULIE AND GEORGE.
JULIE

I like Anna Quindlen’s column...and
Safire. Do you like Safire?
GEORGE
Safire. Oh yeah, well Safire.
JULIE
What I like about Safire is he can
take a complicated issue and make
it very understandable. Although he
can be pedéntic at times.
GEORGE
He can be pedantic. He can be
pedantic.
JULIE
Bob Herbert is great. He used to

be with the Daily News.




GEORGE

You knaw the quarterback of the

Atlanta ?alaons is Eobby Hebert

(PRONOUNCED "A BBER") “No ‘R’ wh1gni;5~ 

I flnd fa501nat1ng : Herbert

(SPELLS) H”E”RfoE*RfT Hebert

(SPELLS) H~E~8~E+R~T ; Hebert., ,f~#  ‘

It’s a fun name to pronounce. Go

ah@ad say 1t., Hebert.

WAITRESS PUTS CHECK DOWN,’f‘

| | GEORGE (CONT D)

I got'it, | '
; JULIE

No, I’d like to pay for mlne,

" GEORGE

~ Please, you’re insulting me,

| JULIE TAKES IT.

 Thank you.

What’s rhe‘differencefwhé,buys=
lun¢h?, It’s totally meanlngiess, ' ::
JULIE

Okay,‘thanks George.

WAITRESS

Herefsfyaur,bigysaladftafgo, 
JULIE

cuT TO:




{(Jerry, Elaine, George,
Julie, Kraner,

T.V. Reporter (v.o0.))

ACT ONE

SCENE E

INT. JERRY’S APARTMENT - DAY (1)

ELAINE
You know, I think George is
changing.

JERRY
Really? How s0?

ELAINE
I don’t know, he just seems so much
more together,

JERRY
No, he’s not together.

SFX: PHONE RINGS

ELAINE
Well, he doesn’t seen nearly as
petty.

JERRY

No, he’s pettier than ever.




 JERRY |
 Hél1aa.,7~Nb'she;s th hére;: Y§?h,
I know we were 3ust there,f:Y§q,ﬁa
| alread; sald that.,  Okay~finé    
",whatever,  I'11 tell her. (HE HANGsf*
UP) Statlonary store guy ~;ﬁé   5
 called to say they ordered *hel;ji
:penc11 ; ’ ' ’
| , ELAI&E
:'He told us that before,
JERRY
1 know,.;; 1 ;
mAnm'
I told you - he has ideas. ‘ ‘ ,  , o 'f’*, 
Jmmy -
He doesn’t even care that a man
answers. | | |
. Eamve

Or you.

'§2Q3§3~AND‘JULIE~ENTER} |
o ; , , n '  JUL1E  

Sbrry Wé were a litile late.

ELAINE '

Oh; no problem. :

| . JuLIE

Here’s your big salad.




ELAINE

Oh thank you, Julie.




JULIE EXITS.

JULIE

You’re very welcome...Well, I
really should get going. I‘m
meeting my mother at the
Guggenheim. You sure you don’t
want to go, George?

| GEORGE
No, you Guggenheim. I’m not much

of a Guggenheimer.

JULIE
- You sure?
GEORGE
You go.
| JULIE

Okay. Well then I’11 see you later.
GEORGE

See you later,
JERRY/ELAINE

Bye.
JULIE

Bye.

ELAINE GOES TO THE BATHROOM.

GEORGE
Did yéu see what just happened
here? |
JERRY

Well, that all depends.




GEORGE
Did you happen to notice that Julie
handed Elaine the big salad?
JERRY

Yeah, so.
GEORGE

Well, she didn’t buy the big salad.

I bought the big salad.
JERRY

Is that a fact?
GEORGE

o
My‘Y%s it is. She took credit for my
salad. That’s not right.
JERRY

No it isn‘t.
GEORGE

I’m the one that bought it.

*

% JERRY
| / Yes you did.
”% 4 GEORGE

f Don’t you think she should’ve said
5 something?

g JERRY

% She could have.

GEORGE

. I know.

Ho,
s




JERRY .
'Imagine'taking'credit for your big
salad. - : e ' : *
GEORGE | |
You kno& you buy a saladyfbr'
somebody it would be nice if théy
kneW'ébout'it.
JERRY

Obviously.

INE ENTERS FROM BATHROOM., KRAMER ENTERS.

KRAMER
Did YOu hear? Put the t.v. on
quick.
JERRY
Why?
KRAMER
Put it on! Put it on!
TV REPORTER (V.O.)

- Neither the district attorney’s
office nor the police department
have answered any guestions as of
vet.

{MORE)




TV REPORTER (V.0.) {CONT’D)
To repeat if you‘re just jeining
us, former baseball star Steve
Gendason has been taken to police
headquarters for questioning in the
murder of Bobby Pincus, the owner
of Royal Dry Cleaners at 2759
Amsterdam Avenue. According to
Pincus’ wife, Gendason had been
involved in a dispute with the
cleaner over a stain on a pair of
gray sansabelt slacks. We also
have a report that earlier in the
day a groundskeeper at Van Cortland
golf course reportedly saw an irate
Gendason leaving the clubhouse in a
huff. Whether there’s a possible
connection between the two is
something we’ll have té wait and
find out.

KRAMER
Jerry.

JERRY

You didn’t do anything.

Ay




R I A ’ . {E) -

KRAMER
Maybe he was so mad from the
penalty stroke that he murdered the
dry cleaner.

JERRY
Generally speaking, you don’t need
any extra incentive tokmurder a dry
cleaner. I wouldn’t worry about
it.

CUT_TO:




ST Sy

(George, Elaine)

ACT ONE
SCENE G
INT. CAB = DAY (1)
GEORGE AND ELAINE.
ELAINE

I liked Julie. She’s very
personable,
GEORGE
Yes, she’s lovely.
ELAINE
That’s great, George.
GEORGE
Yeah. (A BEAT) So, did you enjoy
your lunch?
ELAINE
Yes, the big salad. It was very
good. Actually, too big. Why?
| GEORGE
No reason. (A BEAT) Because you
know she handed you the bag.

{MORE)




{4}

GEORGE {CONT' D} ;
I c¢ould’ve handed you the bag but
she happened;£o~§ick it up in £he
restaurant even though..,
| ELAINE
Even though, what?
GECQRGE -
No. It’s just that you thanked her
even though - ah what’s the
’differenca?
ELAINE
What are you trying to say, George?
GEORGE
Well it’s just that I’m the cne who
actually paid for the big salad but
she just happened to hand it to
you. No big deal.
ELAINE
You want tﬁa money for the salad?
GEORGE
No. ;
ELAINE

S0 what’s your problem?




GEORGE
No problem. It’s just a small
miscommunication whereby you
thanked her instead of the person
who was actually responsible for
the purchasing of the salad;

CUT TO:




(Jerry, Kramer, Newman

Margaret)

ACT ONE

SCENE H

INT. JERRY’S APARTMENT - DAY (1)

JERRY AND MARGARET.
JERRY
Kramer played golf with him.
MARGARET
Kramer played golf with him? Oh
this is too weird.
JERRY
And Kramer thinks the penalty
stroke may have driven him to it.
MARGARET
I can’t believe you know someone
who’s involved in this.
JERRY
Ch I know him.
MARGARET
Well, he hasn’t even been arrested,

yet...Come on let’s go out.




e

/. JERRY
f{ '
Vi
/ I don’t think so.
!
\ MARGARET
x"‘%
kY Why not?
%%
\ JERRY
2
S
f We don’t need a bunch of people

MARGARET

f/ staring at us.
h

Who’s staring?

§ JERRY
ﬁf*: Oh they’re staring. They know
ggp’ we’re on a date. They’re making
%5x fun of us. Come on, it’s
" embarrassing.

o

SFX: pagmgngLL

JERRY
Hello? ©No, she’s not here. I
really don’t know. Pencil news,

oh, the pencil’s coming tomorrow.

R
s

g iting

e,

i téll her. No, I don’t
know what time she might be coming
in.

KNOCK AT DOOR.

JERRY (CONT'D)

I have to go.... Goodbye.




HANGS UP.
JERRY (CONT’D)
{TO MARGARET) 1It’s a long story.
JERRY OPENS DOCOR.
JERRY (CONT’D)
Hello Newman.
NEWMAN
Hello Jerry. I was wondering if
you Knew where Kramer was.
JERRY
No, I don’t. Why?
NEWMAN
You know, Gendason. This is
something, isn’t it?
JERRY
1 suppose.
NEWMAN
What did Kramer say?
JERRY
I don’t know. Nothing.
NEWMAN
Come “on Jerry, you know something.
Tell me. (SPOTTING CANDY ON
COUNTER) Ooh, Chunkys. a
HE TAKES ONE, UNWRAPS IT, THEN NOTICES:
NEWMAN (CONT‘D)

Margaret?




MARGARET
Hello.
JERRY
You two know each other?
NEWMAN
You mighﬁ say that.
MARGARET
We used to go out.
NEWMAN
Toodleco. Nice seeing you again
Margaret. Bye Jerry. (EXITING
GLEEFULLY) Have fun.
JERRY
.. You went out with Newman?
MARGARET
Just a few times.
JERRY
...Why?
MARGARET
I liked him.
JERRY

You liked...Newman?

MARGARET
Look, I'm a little uncomfortable

talking about this.




JERRY
I'm sorry. I'm just a little
curious about this. Why did you
stép going out?
MARGARET
He ended it.
JERRY
He ended it?
MARGARET
¥Yes, yes. But that was a few years
ago. Why, does it matter?
JERRY
No, no of course not.
KRAMER ENTERS.
KRAMER
They found a tee.
JERRY
What tee?
KRAMER
A golf tee. 1In the dry cleaner.
| FADE QUT.

END OF ACT ONE




(Jerry, Elaine, Julie,

Waitress)

ACT TWO
SCENE J
INT. COFFEE SHOP ~ DAY (2)
JERRY AND ELAINE.
JERRY

Newman. She went out with Newman.
ELAINE
Must be a mistake.
JERRY
No, it’s not. And the most
distressing part about it is not
that they had a few dates, it’s
that he stopped seeing her. Do you
understand, he Newman, Newman
stopped seeing her. Newman never
stopped seeing anybody. Newman
will see whoever is willing to see
him. So the question is not so
much why did she see him, as
disturbing as that is, but why did

he, Newman, stop seeing her?




ELAINE
Perhaps there’s more to Newman than
meets the eye. |
JERRY
No, there’s less,
| ELAINE
It’s possible.
JERRY
It isn’t. 1I’ve looked into his
eyes, He’s pure evil,.
ELAINE
Maybe he’s an enigma. A mystery
wrapped inga riddle.
JERRY
He’s a mystery wrapped in a
Twinkie.

WAITRESS APPROACHES.

WAITRESS
Can I get some more coffee?
JERRY
No thanks. ©Oh, by the way, the
stationery store gﬁy called, he’s
got your péncil.
ELAINE

(THROWN) ©Oh, you’re kidding.




JERRY
No. He left the store early, made
a special trip to the distributor
and got it.

ELAINE
Made a special trip?

JERRY
Yes. What is.it?

ELAINE
I bought oﬁe yesterday on 14th
Street.

JERRY
Why did you do that? He already
ordered it,

ELAINE
I wanted to please Mr. pitt.

JERRY
Well, you better go and tell this
guy. He was very excited.

ELAINE
He was excited?

JERRY
You got him all hopped up about the
sale.) He goes out of his way for
you and now he’s stuck with this

expensive pencil.




JULIE ENTERS.

ANGLE ON JULIE.

ELAINE

Oh boy.

JERRY
Oh, hi Julie.
JULIE
Hi. Hi Elaine.
ELAINE
Hi.
JULIE
I was supposed to meet George here,
ELAINE
(JOKING) Well then I better get
going, otherwise George’ 1l make me
buy him lunch to make up for that
big salad he told me he bought me
yesterday.
SHE’S CONFUSED.

CUT TO:




(Jerry)

ACT TWO

SCENE K

INT. APARTMENT HALLWAY ~ DAY (2)

NEWMAN’S DOOR.
ANGLE ON: A FIST KNOCKING.

CUT TO:




{Jerry, Newman)

ACT TWO

SCENE I,

INT. NEWMAN’S APARTMENT =~ CONTINUQUS - DAY (2)
| NEWMAN
Who is it?
JERRY (0.S.)
It’s me.
NEWMAN
I’m sorry, I don’t recognize the
voice.
JERRY (0.8.)
It’s Jerry.
NEWMAN
Uh, it’s kind of a bad time - can
you come back later? |
JERRY (0.5.)
Open the door, Newman.

NEWMAN OPENS IT.




NEWMAN
Hello Jerry, what a rare treat.
What brings you down here to the
East wing?

JERRY
Alright, come on, come on, what
happened?

NEWMAN
I’m sure I have no idea what you’re
referring to.

JERRY
Okay Pudgy, let’s stop playing *
games. What happened with
Margaret?

NEWMAN
There’s no reason to get excited.
Can’t we discuss this like
gentlemen?

JERRY
No we can’t. My skin is crawling
just being inside your little rat’s
nest. Now what happened?

NEWMAN
Oh you want to know what happened.
I711 tell you what happened. She

wasn’t my type.




JERRY
Not your type°  k”
NEWMAN |
| NQ£ reai1y, i

How come?
L Nzwmz\z
She 3ust dldn't do 1t fcr me,
| JERRY |
wha#'s,wréng with‘héf°  [  
| ,k NEWMAN k |
Wéllk 1f you re happy Wlth her,
that's all that matters. ';'
JERRY E
You don’t thihk'shéisféttrégtive?
| NEWMAN  , ;
No. I need a really pretty face. ,f
I;guess I just falt‘l aouid~do ”
better‘ | : o
JERRY Is CRUSHEDf HE STARTS TRUDGZNG OUT.
JERRY‘Vf”

Qxay;"Thanks a lpt} ﬁéwman,

NEWMAN

Care for some lemonade?




JERRY
No thanks. .
| NEWMAN |
,Drop’by any timgQT§MAN1AcAL LAUGﬁ)

CUT ToO:




(Jerry, Kramer)

ACT TWO

SCENE M

INT. JERRY’S APARTMENT - DAY (2)

JERRY ENTERING. KRAMER-COMES OUT OF HIS APARTMENT.

KRAMER
Jerry, listen to this. (READING
FROM RULEBOOK) If a player cleans
his ball during play of a hole
except on the putfing green, he
-shall incur a penalty of one
stroke. That’s the rule, Jerry.
I’m not making it up.
| 3ERRY
What if he didn’t know the rule?
/ KRAMER
That’s his responsibiiity.
JERRY
But it’s jﬁst a friendly game. Why
do you always have to be such a

stickler.




KRAMER
That’s just the way I was raised.
When I was growing up, I had to be
in bed every night at nine o’clock.
And if I wasn’t, I don’t need to
tell you what happened.

JERRY
What are you so worried about this
for?

KRAMER
You know he talked about Pincus on
the course.

JERRY
He 4ig?

KRAMER
Oh yeah. He said he brought a pair
of pants into Pincus and they came
back stained with some kind of dry
cleaning fluid. And Pincus denied
responsibility. ©Oh, he was very
upset with Pincus.

JERRY
So it had nothing to do with you.

KRAMER
But what if I pushed him over the

edge?




JERRY
No, I don’t think you did.
KRAMER
Poor Pincus. Poor little Pincus.
JERRY |
Hey let me ask you something. You
met Margaret. You think Margaret’s
good looking?
KRAMER
She’s a natural beauty. No makeup.
I like that.
JERRY
And the curls, you like the curls?
KRAMER
I love curls.
JERRY
Yeah, me too.
KRAMER
Okay, I’ii see ygu later.
JERRY
Where you going?
KRAMER
To Gendason’s,
JERRY

You’re going to see Gendason?




KRAMER
it's weighing on my conscience.

CUT 10:




(George, Julie)

ACT TWO
SCENE N
INT. COFFEE SHOP - DAY (2)
JULIE AND GEORGE.
GEORGE

I could’ve played with dolls if
there wére dolls in the house.
That seems like fun. It doesn’t
seem like a gender thing to me. I
think I would like to play with
dolls. What’s so terrible?

JULIE
S0 George, I was talking to Elaine
before.

GEORGE
(JOKING) We’re just friends.

JULIE
Yes, anyway she sald something that
was kind of intriguing.

GEORGE

Share.




JULIE
Well when I came over to the table,
she mentioned something about how
she’d better leave or you’d make
her buy lunch to make up for the
one you bought her yesterday.
GEORGE
I’‘m not following.
JULIE
Well, my gquestion is how could
Elaine be under the impression that
you bbught the big salad when I was
the one who handed it to her?
GEORGE
Well, she probably just assumed.
JULIE
Did she?
GEORGE
Wait a second, are you suggesting
that I would go out of my way to
tell Elaine that even though you
handed her the big salad, that it
came from ne?

(MORE)




ANGLE ON: JULIE SHAKING HER HEAD. A LONG BEAT.

JULIE GETS UP.

JULITE LEAVES.

GEORGE (CONT'D)
Are you saying that I couldn’t live
with myself unless I conveyed this
trivial piece of information that -
would be of‘no importance to anyoqf
but me? 1Is that what you’'re %

suggesting?

JULIE
That’s what I’m suggesting.’
GEORGE
Well, what I want to know is how a
person who has virtually nothing to
do with a big salad to bggin with,
can then claim responsibility for
it and accept a thank you under

false pretenses?

JULIE
George{ all I did,&as hand someonse
a bag.
GEORGE PONDERS THAT.

cur To:




{(Elaine, Barry)

ACT TWO

SCENE P

INT. STATIONERY STORE - DAY (2)

ELAINE AND BARRY.
ELAINE
It’s just that my boss is very
demanding and he needed the pencil
right away.
BARRY
Well why’d you tell me to order it
if you knew you were going to get
one someplace else?
ELAINE
I didn’t know. I’m sorry.
BARRY
I went all the way to the
warehouse. It took me three hours.
I had a big fight with the foreman.
ELAINE

Really, a fight with the foreman?




BARRY
Yes,
ELAINE
I’m really sorry. I don’t know
what to say.
BARRY
{(PUTTING IT IN DISPLAY CASE) I'm

sure eventually someone’ll come

along that could afford a Rolamech

ELAINE
Well, again I’m just awfully sorry.
BARRY
Yeah? Well then how about going
out with me?

ON ELAINE’S LOOK OF RESIGNATION:




INT.

(Jerry,

ACT TWO

SCENE R

MARGARET’S CAR - DAY (2)

MARGARET

I mean they found a tee and he

Margaret)

played golf that day. Nobody walks

into a dry cleaner with a tee. The

circumstantial evidence is
overwhelming.
JERRY

»«.¥You had three dates with him?

MARGARET
who?

JERRY
Newman.

MARGARET

Around three. I don’t know.
JERRY

And...




MARGARET

I told you. He stopped calling me.

I moved on. I’m not hung up on

him. What are you looking at?
JERRY

What? I’m not looking. Nothing.
MARGARET

Why are you looking at my face?
JERRY

Where am I going to look?
MARGARET

Kiss me.
JERRY

I can’t.

CUT TO:




(Jerry, (Margaret))

ACT TWO

SCENE S

EXT. STREET - DAY (2)

JERRY IS THROWN OUT. MARGARET’S CAR PEFLS OUT.

cuT _TO:




rry, Elaine, George,

o
e
I

T.V. Reporter (v.o.))

ACT TWO

SCENE T

INT. JERRY’S APARTMENT - DAY (2)

JERRY AND ELAINE.

JERRY
Newman ruined it for me. I can’t
see her anymore. |
ELAINE
Too bad,
JERRY
All I could think of’when I was
looking at her face was, "Newman
found this unacceptable.®
ELAINE
Yeah well I’m going out with the
stationery store guy.
JERRY
You’re going out with the

stationery store guy?




ELAINE
Well I felt so guilty about the
pencil. I couldn’t say no.

GEORGE ENTERS.

GEORGE
(TO ELAINE) I'm not treating you
to lunch anymore.

ELAINE
What?

GEQRGE
You had to tell Julie that I made a
special point of telling you that I
bought you the big salad, didn’t
you?

EILAINE
Oh.

GEORGE
You know if it -was a regular size
salad I wouldn’t have said
anything. But you had to have the
big salad.

SFX: PHONE RINGS

JERRY
Hello? What? Okay, I’m turning it

on. Get out of here. O©h my God.




HANGS UP,
JERRY {CONT’D)
Listen to this. They issued a
warrant for Gendason, but he
escaped and they’ve just spotted
him on the New Jersey Turnpike.
ANGLE ON: STOCK FOOTAGE OF ©.J. CHASE
TV REPORTER (V.0.)
As you can see he’s in a white Ford
Bronco, the police have cleared all
thé highway traffic in front of
them. But they are keeping their
distance. They don’t want this
situation to escalate...We’ve just
gotten an identification on the
driver of the vehicle. His nanme is
Kramer. ..
ANGLE ON: JERRY, GEORGE AND ELAINE.
TV REPORTER (V.0.) {CONT’D)
...and he’s reportedly one of
Gendason’s golfing buddies.

cUT TO:




(Kramer, Gendason,

Dispatcher (v.c.))

ACT TWO

SCENE V

INT. BRONCO - DAY (2)

KRAMER DRIVING, HE‘S TALKING ON THE CAR PHONE. GENDASON’S
IN BACK SEAT.

,Mﬁé}"“ é{i&
(5
' 911. What are you reporting?

s
%

£
[} , DISPATCHER (Vv.0.)

KRAMER
This is Kramer. 1I have Gendason in
the car. He wants to see his dog.
I’m taking him to see his dog. So
tell the police to back off!
DISPATCHER (V.0.)
Okay sir, and what’s your name?
Do
KRAMER
My name is Kramer. You know who I
am dammit!
KRAMER HANGS UP.
GENDASON
I told you not to take the

turnpike.




|
B
i
;

KRAMER
I thought we’d blend in.

GENDASON

If you took the Palisades, this

never would/ve happened.

KRAMER

Then we would’ve had all that

bridge traffic.
GENDASON

Oh, just drive.

END OF ACT TWO

FADE OUT.




